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Carl’s Bag 4:47
P. Smith 
Dollar Dreams 4:28
P. Smith

Sweet Georgia Brown 5:52
Bernie/Casey/Pinkard

Alter Ego 5:57
James Williams

No, You Go 3:24
P. Smith

Gotta Travel On 5:29
Lazar/Ehrlich/Clayton/Six

Sleep by Day, Live by Night 4:43
P. Smith

Love for Sale 7:05
Cole Porter

Piece of a Dream 5:52
P. Smith

Prayer for Jay 4:07
P. Smith
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I’d been living in Los Angeles for a few months when, on a quiet Wednesday,
I headed downtown to hear the Peter Smith Trio play some jazz at the Blue Whale. Like everything in Los Angeles, the club was in a mini-mall, this 
one a several-story structure with a courtyard, home to noodle shops and Japanese grocers. I was still getting my life in Los Angeles started, which 
mostly involved driving around Canoga Park marveling at the 1950s signage, and sitting in parking lots listening to the radio and watching the sun set 
over the last few ribbons of mountain before America tumbled itself into the Pacific. Having made the journey west after spending all of my adult life 
in New York City, well... these transitions take time....  Seeing an old friend play some jazz would be nice…



The club was peaceful—captivating artwork by Chiho Harazaki
on the walls, a few spotlights illuminating the instruments-in-waiting: 
piano, bass, drums. A quick hello. Then, Pete, in shirtsleeves, sitting
almost sidesaddle on the bench, glances at his mates, counts down...
they launch into the surging, ever-relevant “Love For Sale” and
I think: this.

I don’t know if it’s because of the perspective I finally had on New York,
but that night hit me as hard as anything has hit me in a jazz club:
straight ahead and natural swinging music, masterfully played, good
for the mind as well as the soul. A piano trio that can do any goddamn
thing it wants, and especially be funky.

This distillation of rhythm and melody, whose dance together in equal 
partnership gives us jazz... it felt as essential as breathing.
Good music can do that to you.

The Blue Whale is no longer around—circumstances beyond
their control. Nevertheless, two years later, Pete told me he was
getting the trio back together and I thought: the world needs this
music, now more than ever. What has come together on this record
is an exquisitely curated constellation of six originals and four standards 
played by Peter Smith on piano, Mike Gurrola on bass, and Reggie Quinerly 
on drums. In his 15 years of writing and playing music in Los Angeles,
Pete has rallied to him simpatico musicians of exquisite calibre. 

https://www.instagram.com/chiho_harazaki/
https://www.latimes.com/entertainment-arts/music/story/2021-01-08/blue-whale-l-a-jazz-club-closes-covid-19
https://www.instagram.com/mikegurrola/
https://www.reggiequinerly.com/


Meantime, Pete is always looking back to New 
York, that steam engine of a city synonymous 
with modern jazz. Pete was born, raised and 
educated in New York—certified Brooklyn 
Strong for many years—and in his composing 
and playing you can hear the influence of his 
teacher and mentor from those days, the great 
Mike Ledonne: “Mike was—is—uncompromising 
in his demand for, and love of, deep, hard-
swinging music. That’s the gold standard for 
me, set by him, and it’s always in my aspirations 
when I sit down to write or play. I can only hope I 
get close to it from time to time.” 

You can hear the range of that commitment 
in the deep grooves of “Carl’s Bag” … in the 
staccato, 4-way stop sign anthem “No, You Go” 
… in the medium-fast blues title track banger, 
“Dollar Dreams.” Showcasing the trio’s range, 
a sinuous bossa nova “Sleep by Day, Live by 
Night” evokes the jazz poet Tommy Flanagan.  An 
ethereal ballad, “Piece of a Dream” (arriving late 
one night to Pete, so described, as if Bill Evans 
himself whispered it into his ear) beautifully 
sets-up the album’s final meditation, a solo piano 
piece called “Prayer for Jay.” The simple, aching 
beauty of this coda, this evocation of losing 
someone you’ve known since childhood reveals 
the final strength of Pete’s playing: this is an 
album that tells a story, that brings you on a 
journey of celebration and loss.

https://mikeledonne.org/
https://youtu.be/Dnt5BvTyOjo
https://billevansofficial.com/


“When Jason died, I knew I needed to play something 
for him, to honor him and to help myself deal with the 
sadness. I convinced myself that if playing would be 
helpful to me in my grief, then maybe it would help 
someone else. I just started playing and it became 
“Prayer for Jay.” I wasn’t necessarily going to record 
it here, even though the album was already dedicated 
to him. I had poured a glass of whiskey to celebrate the 
end of the recording day when Dante said, ‘One more…’ 
It was the last thing we recorded. I hope the piece 
brings some solace to those that knew and loved my 
remarkable friend.”

More New York energy churns through the standards: “Love for Sale” 
is inspired by a Kenny Barron Trio version of Cole Porter’s indomitable 
swingfest, while the great New York pianist James Williams’ “Alter Ego” 
encapsulates the emotional flip side of the album: music that is delicate, 
thoughtful, plangent, longing. “Sweet Georgia Brown” is taken a bit slower 
than usual, an homage to Gene Harris, with a Charleston dotted rhythm.

Kicking off the ‘b-side’ is “Gotta Travel On,” a falling-down, gospel-soul-
funk masterpiece that the world doesn’t yet know it needs to rediscover. 
Consider that rectified here. Ray Bryant Trio’s version of this old 
spiritual is the touchstone, the ethos of mid-1960s jazz reinvigorated 
for a new millennium. “Gotta Travel On” could, and should, be turned all 
the way up while cruising down the avenue. But there is sophistication, 
delicacy and heartbreak in this album, too. The dynamic and emotional 
range of the trio is astonishing.

https://kennybarron.com/recordings/the-only-one/
https://jameswilliamspiano.bandcamp.com/album/alter-ego
https://www.allmusic.com/album/soular-energy-mw0000649426
https://secondhandsongs.com/performance/641702


Which brings us to the technical achievement 
of this album. This is the first jazz album to be 
recorded with the intention of mixing the result 
in the ‘immersive’ sound format of Dolby Atmos. 
In United Recordings’ venerated Studio A, the 
sound engineers Karma Auger and Erich Gobel
of Studio1LA arranged 40 vintage microphones
to capture the session—among them eight of 
United’s Neumann U 67s and a pair of U 87s,
a Decca tree, four Sunken condensers and, on
the piano, pairs of AKG C12 and Neumann M49 
large-diaphragm condensers.
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“The stereo mixes told us that they wanted to be like a Blue Note record,” 
Auger explains, “and the Atmos versions wanted to be slightly more modern 
in the clarity and dynamics. The dynamic range is the big thing in Atmos.”  
It is these 3-dimensional, spatial audio tracks which will be available for 
streaming from Apple Music, Amazon Music Unlimited and Tidal.
Gobel notes,  “When we listened on AirPods to check, as you turn around 
you feel like you’re facing the back of the room. It’s more ambient: the 
drums are behind you and the bass is over to your left, but the piano is still 
in your face and present. It has a lot of impact. You hear so much detail.
It’s really powerful.”

https://www.dolby.com/technologies/dolby-atmos/#gref
https://unitedrecordingstudios.com/
https://studio1la.com/
https://www.mixonline.com/recording/music-production/intimate-jazz-trio-blown-up-for-atmos


So there you have it: an historic album that 
celebrates the past but looks to the future.
Featuring bold new songs in the key of life,
it is an album that journeys from east to west...
We are, after all, one nation under jazz.

Close to the heart of downtown Brooklyn,
near the intersection of Fulton and Flatbush,
a faded sign painted onto old bricks promises 
25¢ PARKING at the Ashland Garage. Across the 
street, a marquee hawks DOLLAR DREAMS...

The Blue Whale has closed... Jason is gone...
Dreams are no longer a dollar.  And parking, well.
But the music is here.

Dante Polichetti
Los Angeles, 2023
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mailto:petersmithmusic%40bandcamp.com?subject=Peter%20Smith%20Trio.%20Dollar%20Dreams


Piano PETER SMITH            Bass MIKE GURROLA            Drums REGGIE QUINERLY            
Recorded by Erich Gobel and Karma Auger (assisted by Johnny Morgan) at United Recording Studios in Hollywood, CA on March 29, 2022 

Mixed in stereo and Dolby Atmos by Karma Auger and Erich Gobel at Studio1LA in Venice, CA     Mastered in stereo by David Donnelly
Photography: Dante Polichetti and Eric Tai          Graphic design: José Luis Coyotl Mixcoatl            Produced by Dante Polichetti for Real Magic Records
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